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¬HVFULWDVREUHDDUTXLWHWXUDFRORFDVHDWXDOPHQWHRGHVD¿R
GHUHFRQKHFHURVHXFRQWULEXWRSDUDDUHFRQVWUXomRGDKLVWyULDGR
SURMHWRHGRHVSDoRDUTXLWHWyQLFRHPSDUWLFXODUGDKLVWyULDSUR-
GX]LGDQRVpFXORXXDSDUWLUGHOHLWXUDVJHQHUDOL]DGRUDVFRPXPD
DJHQGDSUHGHILQLGD(VWDFRQVFLrQFLDWHPYDVWDVLPSOLFDo}HVQRV
GHVHQYROYLPHQWRVGRVHVWXGRVTXHQmRFDEHQGRDTXLDVXDGLVFXVVmR
SRGHPVHUSDUFLDOPHQWHDSRQWDGDV(QWUHHODVHPHUJHDQHFHVVLGDGH
GHXPXUJHQWHUHJUHVVRDRDUTXLYR para revisitar obras esquecidas, 
PDOLQWHUSUHWDGDVRXGHVYDORUL]DGDVQDKLVWRULRJUD¿DFRQYHQFLRQDO
HVWHpXPSURFHVVRFKHLRGHVXUSUHVDVTXHFRPXPDUHQRYDGDDWHQ-
omRDRVGHWDOKHVGRVSURFHVVRVHGHSUR[LPLGDGHjREUDSHUPLWH
outro entendimento do desfasamento e da consonância da produ-
omRDUTXLWHWyQLFDSRUWXJXHVDFRPDVFRQJpQHUHVHXURSHLDVSHUPLWH
HVWDEHOHFHUSRUH[HPSORXPDDUWLFXODomRLJQRUDGDHQWUHHPLVVmR
UHFHomRHFHQWURSHULIHULDSHUPLWHDLQGDTXHVWLRQDUDGLWDDXVrQ-
cia de uma vontade teórica das obras/arquitetos, facto que implica 
questionar, antes de mais, a ideia de teoria e o campo da teoria 
RQGHDVREUDVVHSURGX]HPDFHLWDQGRTXHSURMHWRKLVWyULDWHRULDVmR
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SDUWHVRPQLSUHVHQWHVGRSHQVDPHQWRHGDSURGXomRDUTXLWHWyQLFD
SDUDDOpPGDHVSHFL¿FLGDGHGDVVXDVQDUUDWLYDV1.
2FDPLQKRSDUDRXWUDLQWHUSUHWDomRGDDUTXLWHWXUDGRVpFXOR
X XpORQJRWDODYLROHQWDLQI OXrQFLDGHXPDKLVWRULRJUDILDFRQV-
WUXtGDSRUXPDGHWHUPLQDGDFXOWXUDPRGHUQDIXQGDGDQRHSLFHQ-
tro do Movimento Moderno e dos &,$0&RQJUqVLQWHUQDWLRQDX[
G¶DUFKLWHFWXUHPRGHUQH$UHI OH[mRFUtWLFDHP
3RUWXJDOVREUHHVWHVDVSHWRVpWDUGLD'HIRUPDVXFLQWDGHYHPRVUHIH-
ULUTXHpQRkPELWRGDKLVWyULDGDDUWHGH-RVp$XJXVWR)UDQoDTXHVH
GHOLQHLDRXWUDOHLWXUDHLQWHUSUHWDomRGRVIHQyPHQRVGRVpFXORQRPH-
DGDPHQWHSHODYDORUL]DomRGDFXOWXUDPDWHULDOFRPRIRQWHLQVXEVWLWXt-
YHOSDUDDOHLWXUDGDREUDGDVDUWHVSOiVWLFDVHDUTXLWHWXUD$SHVDUGH
WXGRQRVHVWXGRVSyV)UDQoDTXDVHWXGRVHPDQWpPFRPDH[FHomR
fundadora do projeto de investigaçãoFRQGX]LGRSRU3HGUR9LHLUDGH
$OPHLGDHGDFUtWLFDFRPSURPHWLGDFRPUHQRYDomRGRSHQVDPHQWR
PRGHUQRGH1XQR3RUWDVDLQGDKRMHFHQWHOKDVSDUDXPHVWXGRFHQ-
WUDGRQRSURMHWRGHDUTXLWHWXUDFRPRIRUPDGHFRQKHFLPHQWR0DV
FRPR)UDQoDUHIHULDHPHSRVWHULRUPHQWHHPWDPEpP
QRVHVWXGRVGHDUTXLWHWXUDDLQGDPXLWRKiTXHID]HU
©,PSRUWDULDWDPEpPTXHHVWDKLVWyULDDJRUDFRQFOXtGDIRVVH
D~OWLPDDVHUIHLWDQDVFRQGLo}HVGHLQGLYLGXDOLVPRTXHOKHIRUDP
obrigatórias.» Assim se escreve no livro atrás citado [A Arte em 
Portugal no Século XIX@HVHYROWDDHVFUHYHUDJRUDVHPTXDOTXHU
  &DUORV0DUWt$UtV³8QDRSLQLyQVREUHODFUtWLFD´HPLa Cimbra y el Arco %DUFHORQD
)XQGDFLyQ&DMDGH$UTXLWHFWRV²
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espécie de ilusão a curto prazo. Várias causas impedem, em Portugal, 
DIRUPDomRGHHTXLSDVGHWUDEDOKRSDUDDUHDOL]DomRGHHVWXGRVGH
História – não só do século XX e não só de arte.”2
3RUHVWHFDPLQKRVXFLQWDPHQWHWUDoDGRSUHWHQGHVHDSUH-
VHQWDUHPVHLVWySLFRVDOJXPDVKLSyWHVHVSDUDDOHLWXUDGDREUD
GH0DUTXHVGD6LOYDIRFDGDVDSDUWLUGRVSURMHWRVGD
(VWDomR)HUURYLiULDGH6%HQWRHGR(GLItFLR4XDUWHLUmR
&RQGHGH9L]HODQR3RUWR3UHWHQGHGDUVHHVSHFLDODWHQ-
omRQmRVyDRVHGLItFLRVHPVLPDVWDPEpPjVUHODo}HVHQWUHHOHV
HGHOHVFRPDJOREDOLGDGHGDREUDRQGHVHLQVHUHPFRPRSDUWHGR
DPELHQWHFXOWXUDORQGHVHSURGX]LUDP$SDUWLUGHVWDREVHUYDomRGRV
HGLItFLRVDEUHVHDUHOHLWXUDGDREUDGH0DUTXHVGD6LOYDXPDLQWHU-
YHQomRFRVPRSROLWDHLQWHUQDFLRQDOUHDOL]DGDQR3RUWRTXHQRLQtFLR
do século XX, deve ser atendida como uma obra moderna.
$FRQVLGHUDomRGHVWDLGHLDGHPRGHUQRLPSOLFD³GHPRQVWUDU
TXHH[LVWHXPFODUDGLVFUHSkQFLDHQWUHRVREMHWLYRVIRUPXODGRVSHOD
YDQJXDUGD±TXHHQWUHRXWURVUHMHLWDYDPDWUDGLomRDFDGpPLFD
HQWHQGLGDFRPRFODVVLFLVPR±HRSURJUDPDUHDOGDDUTXLWHWXUDHXUR-
SHLDHDPHULFDQDPXLWRPHQRVDIDVWDGDGHVWDWUDGLomRGRTXHHVWHV
PDQLIHVWRVHSURJUDPDV¿]HUDPFUHU ´37UDWDVHGHXPDOHLWXUDIXQGD-
PHQWDOGDVFRQGLo}HVHGRSURJUDPDSUHVHQWHQDREUDGH0DUTXHVGD
Silva, no quadro das arquiteturas da abertura do século XX, porque 
  -RVp$XJXVWR)UDQoDA Arte em Portugal no Século XX/LVERD%HUWUDQG
  ,JQDVLGH6ROj0RUDOHV ³&ODVLFLVPRVHQ ODDUTXLWHFWXUDPRGHUQD´HP Inscripciones 
%DUFHORQD*XVWDYR*LOL
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KRMHVDEHPRVTXHLUmRPROGDUSURIXQGDPHQWH±PDLVGRTXHIRLFRQ-
YHQFLRQDOPHQWHDFHLWH±DVGLIHUHQWHVSURGXo}HVDUTXLWHWyQLFDVGR
século XXSRUWXJXrVLUmRPROGDUDSUySULDLGHLDGHPRGHUQR4
$VVLPDVXDOHLWXUDLPS}HTXHDRTXHVWLRQDUDIRUPXODomR
ortodoxa de moderno, se coloque outra ideia de moderno populari-
]DGRHDFHLWHDRFRQWUiULRGDVYDQJXDUGDVTXHHQWHQGHRPRGHUQR
como um processoFtFOLFRMDPDLVFRQFOXtGRFRPRXPDSURGXomR
impuraHVWDEHOHFLGDVREUHFRPSURPLVVRVHFRPRSDUWHGHXPDpoli-
foniaRQGHVHHVFXWDPVLPXOWDQHDPHQWHYiULDVYR]HV
A) PONTOS DE PARTIDA
1DGHWHUPLQDomRGHDOJXQVSRQWRVGHSDUWLGDSDUDHVWDREVHU-
YDomRGDDEHUWXUDGRVpFXORXXDSHUFHomRGDGXUDomRGRWHPSR 
VXUJHFRPRVLJQL¿FDWLYD5(VWDPXGDQoDLUiSHUPLWLUTXHD³TXHVWmR
VLPEyOLFD´GDSURGXomRDUTXLWHWyQLFDVHMDUHODWLYL]DGDGHL[DQGRGH
ser entendida como imutável e representativa dos valores milenares. 
(VWDpXPDGDVPDLVVLJQL¿FDWLYDVGLIHUHQoDVMiDQXQFLDGDGHVGHR
século ;9,,,DJRUDVXMHLWDjFUHVFHQWHDFHOHUDomRHVXFHVVmRGHIHQy-
PHQRVTXHFRQGX]HPjVXDQHFHVViULDSUHFDUL]DomRFRPRSURGXWRQR
SURFHVVRGHPHUFDQWLOL]DomRGHWRGDDDWLYLGDGHKXPDQDcommodi-
¿FDWLRQ0DVpQRWHPSRGH0DUTXHVGD6LOYDTXHGH¿QLWLYDPHQWH
  5XL-RUJH*DUFLD5DPRV³5Dt]HVHFDPLQKRV0DUTXHVGD6LOYDHDDUTXLWHFWXUDGRVpFXOR
XX”, em /HLWXUDVGH0DUTXHVGD6LOYDFRRUG5XL-RUJH*DUFLD5DPRV3RUWR)XQGDomR,QVWLWXWR
$UTXLWHFWR-RVp0DUTXHVGD6LOYD²
  .U]\V]WRI3RPLDQL’ordre du Temps3DULVeGLWLRQV*DOOLPDUG
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VHPDUFDDSDVVDJHPSDUDHVWDFRQFHomRPRGHUQDGRWHPSRDFRPSD-
QKDGDSRURXWURVWHPDVFRPRRGHEDWHLGHQWLWiULRFHQWUDGRQDTXHV-
WmRGDVLGHQWLGDGHVQDFLRQDLVQDD¿UPDomRWRWDOLWiULDGRVQDFLRQD-
OLVPRVQDGHVFREHUWDGDVFXOWXUDVSRSXODUHVFRPROHJLWLPDGRUDVGH
XPDFHUWDLGHLDGHWUDGLomRQDIRUPXODomRGRSDWULPyQLRPDWHULDOH
QDFRQVROLGDomRGHLQVWLWXLo}HVGHFLVLYDVFRPRRPXVHXHRDUTXLYR
3RGHPRVVDOLHQWDUTXHRULWPRGDWUDQVIRUPDomRGD³TXHVWmRVLP-
EyOLFD´VHWRUQDSDUDOHORDRULWPRGHWUDQVIRUPDomRGDVRFLHGDGH
GH¿QLQGRVHQXPSURFHVVRDEHUWRHGHP~OWLSORVHQWLGR(VWDOHLWXUD
SHUPLWHLQWURGX]LURTXHVHFKDPD³FRQVXPR´±FRQVXPRLPDWHULDO
GHSURGXWRVHGRSUySULRHVSDoR6±DVSHWRFHQWUDOQDRULHQWDomRGD
UHVSRVWDGDQRYDDUTXLWHWXUDDRVQRYRVGHVD¿RVYLQGRVGHXPDVRFLH-
GDGHHPPXGDQoD(VWHWHPDSHUPDQHFHQRFHQWURGRGLOHPDDLQGD
KRMHYLYLGRSHODDUTXLWHWXUDQDDEHUWXUDGRVpFXORXXI, é um territó-
ULRYDVWRGHSUREOHPiWLFDVRQGHDVRFLRORJLDHDDQWURSRORJLDSRGHP
WHUXPFRQWULEXWRQDFRPSUHVVmRGDVVXDVIRUoDVTXHUFRPRULWXDOL-
]DomRGHSUiWLFDVTXHUFRPRSURGXWRUGHVLPEROLVPRV
&RQWLQXDQGRDLQGDJDomRGHSRQWRVGHSDUWLGDo novoVXUJH
FRPRXPDPDQLIHVWDomRRPQLSUHVHQWHQDYLGDGHVWDpSRFD2KRPHP
dos anos de 1900 está rodeado pelo novo, quer como realidade expe-
ULHQFLDGDQDVXDYLGDTXRWLGLDQDTXHUFRPRUHSUHVHQWDomRH[SHULHQ-
FLDGDDWUDYpVGRDFHVVRDRPXQGRGDLPDJHP$REUDGH0DUTXHVGD
6LOYDDSUHVHQWDDUHVSRVWDDXPDVLWXDomRQRYDVHQGRHODSUySULD
DH[SHULrQFLDGHVVDQRYLGDGH$QRYLGDGHGHWUiVQDVXDUHVSRVWD
  -RKQ8UU\Consuming Places/RQGRQ5RXWOHGJH
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DMXVWDGDDRVPHLRVRQGHLQWHUYpPQmRSURGX]QHFHVVDULDPHQWHXPD
UXWXUDQRVHQWLGRTXHYDQJXDUGDOKHLUiFRQIHULUVHQGRFDSD]GHGDU
FRQWLQXLGDGHjUHGHXUEDQDDXPPRGHORGHFLGDGHHPWUDQVIRUPD-
omRHjVH[SHFWDWLYDVGRVVHXVHQFRPHQGDGRUHV6LPXOWDQHDPHQWHp
FDSD]GHH[SUHVVDUGLIHUHQWHVGLQkPLFDVHQFRPHQGDSULYDGDS~EOLFD
FRPHUFLDOUHOLJLRVDHGLIHUHQWHVWHPSRVHPSHUPDQHQWHDWXDOL]DomR
GRVYDORUHVHGRVVLQDLV$UPD]pQV1DVFLPHQWR(GLItFLR4XDUWHLUmR
&RQGHGH9L]HOD&DVDGH6HUUDOYHV/LFHXGH&RLPEUD&RQWXGRHVWD
QRYLGDGHpPDLVGRTXHXPHVWLORRXVHMDpPDLVTXHXPSUREOHPD
GHGHVHQKRGHFRUDWLYRGDVIDFKDGDV±HVWHpRHTXtYRFRGDKLVWyULD
GDDUWHYVDKLVWyULDGRHVSDoR2QRYRQDVXDREUDpDQWHVGHPDLV
XPPRGRGHID]HUDWUDYpVGDQHJRFLDomRGRFRPSURPLVVRGDSUH-
VHQoDQRORFDOHQRWHPSRRXVHMDpXPDIRUPDGHSHQVDUSURMHWDU
RHVSDoRHPVLFRPRUHVSRVWDUDFLRQDOHIXQFLRQDODXPSHGLGRFRQ-
FUHWR$REUDGH0DUTXHVGD6LOYDWUD]QRYDVUHVSRVWDVDUTXLWHWyQLFDV
DQRYRVSURJUDPDVVRFLRHFRQyPLFRVSDUDDWUDQVIRUPDomRDJHQGDGD
politicamente, da cidade.
B) NA BAGAGEM
1RV¿QDLVGH0DUTXHVGD6LOYDFKHJDYDD3DULV$GH$JRVWR
de 1890 é admitido na eFROH1DWLRQDOHHW6SpFLDOHGHV%HDX[$UWV(P
GH'H]HPEURGHREWpPRGLSORPD1HVWHSHUtRGRIRUPDWLYRSDUL-
VLHQVHYDLIUHTXHQWDUDVDXODVQRDWHOLHUGR9LFWRU/DORX[²
DUTXLWHWRGHHGLItFLRVLPSRUWDQWHVQDVDOWHUDo}HVHPFXUVRQDFLGDGHH
QDGLVFLSOLQDFRPRD*DUHG¶2UVD\*DUHG¶2UOpDQV3DULV²
RXD6LqJH&HQWUDOGX&UpGLW/\RQQDLV3DULV
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1RVHXUHJUHVVRDR3RUWRWUD]QDEDJDJHPuma ideia de moder-
nidade. A modernidade onde opera Marques da Silva é estruturada a 
SDUWLUGH3DULVHQWUHDDFDGHPLDGDV%HDX[$UWVVyDSDUHQWHPHQWH
conservadora) e a cidade capital do progresso&RPRUHIHUH(GZDUG
6DLGpLPSRUWDQWHFRQKHFHUDLWLQHUkQFLDGDVWHRULDV As teorias, tal 
FRPR0DUTXHVGD6LOYDYLDMDPHHVWHpXPIDFWRUHOHYDQWHSDUDRXWUR
HQWHQGLPHQWRGDPRGHUQLGDGH1mRVypLPSRUWDQWHFRQKHFHURORFDO
HPLVVRUFRPRWDPEpPRORFDOSDUDRQGHYLDMDRORFDOGHUUDGHLUR
RQGHDWHRULDVHFRQIRUPD$WHRULDDH[SHULrQFLDIRUPDWLYDHGHYLGD
ID]HPSDUWHGDEDJDJHPGH0DUTXHVGD6LOYDTXHYLDMDPSDUDXP
FRQWH[WRORFDORQGHLQWHUIHUHPFRPRVHXWUDEDOKRHDomR(VVHORFDO
pR3RUWRHpQRFRQIURQWRFRPRORFDOTXHHVVDEDJDJHPHQWUDHP
WHQVmRDRWHUGHUHVROYHUFRQÀLWRVDRQHJRFLDUFRPSURPLVVRV«HQ¿P
DRFRQFUHWL]DUXPSURMHWRGHDUTXLWHWXUD(VWDWHQVmRpDH[SHULrQFLD
GDPRGHUQLGDGHFRPRSURFHVVRGLDOpWLFRHLUUHVRO~YHO±RQGHDLGHQ-
WL¿FDomRGHXPDVROXomRSDUDXPSUREOHPDJHUDRXWURVSUREOHPDVH
VROXo}HVQXPPRYLPHQWRFtFOLFRHSHUPDQHQWH
1DVXDEDJDJHPYHPWDPEpPDYDQWDJHPGHser ecléticoRXVHMD
DFDSDFLGDGHGHUHWLUDUHQVLQDPHQWRGHWRGDDH[SHULrQFLDVLJQL¿FD-
WLYDSDUDTXHGHIRUPDSHUWLQHQWHVHSRVVDSURSRUDPHOKRUVROXomR
DPDLVFDSD]GHVHDGHTXDUjVFRQGLo}HVORFDLV,VWRpDYDQWDJHP
GHVHUHFOpWLFRDVSHWRTXHVHQGRFRPXPHSHUPDQHQWHjVSUiWLFDV
  (GZDUG:6DLG ³5HFRQVLGHUDQGR D WHRULD LWLQHUDQWH´ HPDeslocalizar a Europa: 
Antropologia, Arte, Literatura e História na Pós-ColonialidadeRUJ0DQXHOD5LEHLUR6DQFKHV
/LVERD&RWRYLD²
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DUWtVWLFDVWHPFRQVHTXrQFLDVSDUWLFXODUHVSDUDDREUDGH0DUTXHVGD
6LOYDGHYLGRDRHQWHQGLPHQWRSUDJPiWLFRGDIRUPDGHDJLUHSHQVDUR
SURMHWR1HVWDRUGHPGHSUREOHPDVRSURMHWRpDFLPDGHWXGRRFDPL-
QKRSDUDXPDREUDFRQVWUXomRHQmRRSHUDomRGLOHWDQWHLVWRVLJQL-
¿FDHQWUHRXWURVDVSHWRVDGHVORFDomRGHXPDLGHLDGHDUTXLWHWRDXWRU
SDUDRXWUDGHDUTXLWHWRWpFQLFRRTXHUGL]HUTXHDSHVDUGDDUTXLWH-
WXUDFRQWLQXDUDVHUXPDDUWHpDJRUDWDPEpPXPDWpFQLFDTXHHP
SDUFHULDFRPRVHQJHQKHLURVXPFRPSURPLVVRGHVREUHYLYrQFLDWHP
GHUHVROYHURVSUREOHPDVGDYLGDHVWDSRVWXUDpDYLDGRprogresso, 
HVWDpDVXDLGHLDGHPRGHUQR±SURFHVVXDOLPSXURSROLIyQLFR
0DVDVXDEDJDJHPWUD]RXWUDQRYLGDGH$DUTXLWHWXUDSDUD
VHUUHVSRVWDPRGHUQDjVH[LJrQFLDV IXQFLRQDLVGDYLGD LVWRp
XPDDUTXLWHWXUDPHGLDGDHDMXVWDGDSHODVH[LJrQFLDVGRFRQVXPR
QHFHVVLWDGHXPDQRYDFDSDFLGDGHGHS{UHPSUiWLFD3DUDH[HFX-
WDUHVWHREMHWLYRYDLUHFRQVLGHUDUVHXPDQWLJRLQVWUXPHQWRo dese-
QKR(PERUDID]HQGRSDUWHGRSURFHVVRGHWUDEDOKRGRVDUTXLWH-
WRVPHVPRTXDQGRRFXOWRRXTXDQGRHUDQmRDWHQGLGRFRPRFHQWUDO
QXPDPHWRGRORJLDGHSURMHWRRHVTXLVVR±XPGHVHQKRUiSLGRGDV
LGHLDV±HVWDYDSUHVHQWH&RQWXGRDJRUDHVWHGHVHQKRLUiSDVVDU
DVHUFRQVLGHUDGRHYDORUL]DGRHQTXDQWRWDOFRPRLQVWUXPHQWRGH
LQYHVWLJDomRGDVYDULiYHLVHVSDFLDLVQDSURFXUDLQ¿QLWDGDDGHTXD-
omRHQWUHIRUPDVLPEROLVPRHIXQomR
2GHVHQKRHPVHQWLGRDPSORpXPDIRUPDGHFRQKHFLPHQWR
TXHDRQmRSRGHUVHUVXEVWLWXtGRSHODSDODYUDSHUPLWHDWUDGXomR
UiSLGDGHLGHLDVFRPSOH[DVVHQGRFDSD]GHDFRPSDQKDUDYHORFLGDGH
GRVQRYRVGHVD¿RVGDWpFQLFDHGRGLiORJRFRPRXWUDVGLVFLSOLQDV
HVVHQFLDLVjQRYDHGL¿FDomR
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0DVRGHVHQKRWHPWDPEpPRXWUDFRQVHTXrQFLDSDUDHVWXGR
GHVWDDUTXLWHWXUD2UHFRQKHFLPHQWRGDVXDLPSRUWkQFLDUHWLUDGH¿-
QLWLYDPHQWHDREUDGH0DUTXHVGD6LOYDHGRVVHXVFROHJDVSDUL-
VLHQVHVGHXPDUHGXomRHVWLOtVWLFDDTXHIRLVXMHLWDGDSHODKLVWRULR-
JUD¿DGDDUWHDRLJQRUDUDLPSRUWkQFLDGLVFLSOLQDUHRVLJQL¿FDGR
GRHVSDoRHPVLQDWUDGXomRGDVIRUPDVGHYLGD$VVLPHQWHQGLGR
RGHVHQKRDEUHHVXVWHQWDXPDSUiWLFDPRGHUQDGRSURMHWRFRQVH-
TXrQFLDWDPEpPGHXPHQVLQREDVHDGRHP³DWHOLHUV ´FRPRDFRQWH-
cia nas escolas de %HDX[$UWV.8 
2UHJUHVVRDRDUTXLYRGH0DUTXHVGD6LOYDSHUPLWHFRPSUHHQ-
GHUFRPRHVWHVSURFHVVRVDFRQWHFHPSHUPLWHYHUHFRQKHFHUSRUGHQ-
WUR3RUH[HPSORQRGHVHQKRSUHSDUDWyULRGRJUDQGHWUDEDOKRDFDGp-
PLFRGH¿PGHFXUVRGHXPDHVWDomRIHUURYLiULDHP3DULVQRDWHOLHU
Laloux), vamos encontrar esquissos e apontamentos escritos, reali-
]DGRVSRVWHULRUPHQWHSRVVLYHOPHQWHMiQR3RUWRUHODWLYRVjSDVVD-
JHPGHVWDH[SHULrQFLDSDUDRSURMHWRGD(VWDomRGH6%HQWR(VWHV
SHTXHQRVHVTXLVVRVSHUPLWHPYHUL¿FDUTXH6%HQWRYHPGH3DULV
QmRVyPHWDIRULFDPHQWHFRPRLGHLDFRPRSUHSDUDomRWpFQLFDHSUR-
MHWXDORXFRPRRUJDQL]DomRGDLQIRUPDomRSDUDXPSURMHWRMiSUH-
YLVWRPDVWDPEpPFRPRGHVHQKRFXOWLYDGRQDVTXDOLGDGHVIRUPDLV
e técnicas dos exemplos parisienses, nomeadamente, do seu mestre 
/DORX[DXWRUHQWUHRXWUDVGD*DUHG¶2UVD\(VWHVGHVHQKRVDOiSLV
  eHVWDDWUDGLomRGRHQVLQRQDHVFRODGR3RUWRGLULJLGDSRU0DUTXHVGD6LOYDGHSRLVSRU&DUORV
5DPRVQXPDIRUWHFRQWLQXLGDGH«HDJRUDQD)$83. Por isto trata-se, atualmente, de uma escola eclética, 
EHDX[DUWLDQDHVWUXWXUDGDSHORHQVLQRGRGHVHQKRHSHODSUiWLFDHPDWHOLHUGRSURMHWRGHDUTXLWHWXUD
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)LJ±³8QH*DUH&HQWUDO´0DUTXHV
da Silva, Paris, 1895—1896.
)LJ±Detalhe de “Une Gare Central”,  
0DUTXHVGD6LOYD3DULV²
UHJLVWDPXPDSODQWDPXLWRVHPHOKDQWHj
GH6%HQWRFRPDQRWDo}HVHVFULWDVTXH
UHIHUHP³HVWiPXLWRJUDQGH´&RPHVWD
QRWDHVFULWDVDOLHQWDDGLPHQVmRH[FHVVLYD
GHVWHSURMHWRDFDGpPLFRIHLWRHP3DULVTXH
DJRUDGHSRLVGHYLDMDUGHYLDDMXVWDUVHDR
ORFDOGRDQWLJR&RQYHQWR6%HQWRGH$Yp
Maria no Porto.
C) EM PARIS A PENSAR EM ARQUITETURA NO PORTO
(P3DULVSUHSDUDDVHXUHJUHVVRDR
3RUWRFRPDDFHUWDGDHVFROKDGRWHPDGD
HVWDomRIHUURYLiULDXUEDQDSDUDRVHXSUR-
MHWRDFDGpPLFRGH¿PGHFXUVR4XDQGR
FKHJDOLJDVHLPHGLDWDPHQWHDRGHEDWHGRPRPHQWRVREUHDWUDQV-
IRUPDomRGRFHQWURGDFLGDGHFRPDFRQVWUXomRGDQRYDHVWDomR
1XPDLPSUHVVLRQDQWHPDQLIHVWDomRGHmarketing profissional 
H[S}HHPQD&kPDUD0XQLFLSDOGR3RUWRRVHXWUDEDOKRDFD-
démico para Une Gare Central$GHPRQVWUDomRGDVXDLQLFLDWLYD
HFDSDFLGDGHWpFQLFDDUWLFXODGDVSHOR³JRVWRIUDQFrV´GRSURMHWR
VLQDOFRVPRSROLWDTXHLQWHUHVVDYDjEXUJXHVLDORFDOSHUPLWHPTXH
RSURMHWRGHDUTXLWHWXUDVHMDGHVHQYROYLGRSRUmotu proprioDWpj
VXDDGMXGLFDomRVRPHQWHHP
0DVR VHX VHQWLGRGHRSRUWXQLGDGHQmRVH OLPLWDDHVWD
DomR'HVGHORJRPDQWpPUHODo}HVSUy[LPDVFRPRSRGHUHFRQy-
mico e comercial da cidade, bem representadas pela encomenda do 
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GHVHQKRGHPRELOLiULRSDUDD$VVRFLDomR&RPHUFLDO3RUWXHQVH1R
PHVPRPRPHQWRDVVHJXUDWDPEpPDVXDSUHVHQoDQRGHEDWHVRFLDO
VREUHDTXHVWmRGDKDELWDomRFRPXPSURMHWRLQpGLWRHP3RUWXJDO
EDVHDGRQXPPRGHORIUDQFrVGHKDELWDomRRSHUiULDSDUDREDLUUR
¿ODQWUySLFR³2&RPpUFLRGR3RUWR ´
$VXDLQWHUYHQomRDODUJDVHDRWHUULWyULRXUEDQRGR3RUWRH
DEUDQJHWRGRVRVSURJUDPDVTXHUQRkPELWRGDHQFRPHQGDSULYDGD
quer pública, contribuindo decisivamente para a cidade nova, a cidade 
GRVHTXLSDPHQWRV1HVVHPRPHQWRMiVHDJHQGDYDVREUHR3RUWRXPD
WUDQVIRUPDomR³YLROHQWD´GRVHXWHUULWyULRTXHH[LJLDGHPROLo}HVVLJ-
QL¿FDWLYDVDLQWURGXomRGHVHUYLoRVS~EOLFRVHPODUJDHVFDODDSDU
GDYRQWDGHGRUHGHVHQKRGRHVSDoRS~EOLFR
1HVWHkPELWRSDUD0DUTXHVGD6LOYDDFLGDGHpXPWRGRDVHU
SHQVDGRHPFRQMXQWRRTXHOKHSHUPLWHUHFRQVLGHUDURSDSHOVLP-
EyOLFRGRHGLItFLRLVRODGRFRPRSDUWHIXQFLRQDOGHFLVLYDGRFRQMXQWR
XUEDQR,VWRVLJQL¿FDWDPEpPTXHRWHFLGRXUEDQRpFRQVWLWXtGR
HVVHQFLDOPHQWHSRUFRQVWUXo}HVFRUUHQWHVEDQDLVVXMHLWDVDUHJXOD-
PHQWRVTXHOKHVFRQIHUHPRUGHQDomR2XVHMDpSRVVtYHOVDWLVID]HU
SHORPHQRVWHRULFDPHQWHDVQHFHVVLGDGHVGHUHSUHVHQWDomRVRFLDO
os aspetos funcionais e de conforto e, sobretudo, económicos de uma 
nova classe média interessada em outro estilo de vida.
1HVWDOHLWXUDGDFLGDGH0DUTXHVGD6LOYDFRQVLGHUDTXHXPD
FLGDGHIXQFLRQDOpRIDWRUPDLVLPSRUWDQWHQDDGHTXDomRDXPD
PDLVYDOLDHFRQyPLFD,VWRSHUPLWHOKHRSHUDUDSDVVDJHPGHXP
HQWHQGLPHQWRGDFLGDGHPRQXPHQWRFRQWtQXRSDUDRXWURPRGHOR
RQGHDDPiOJDPDGHHGLItFLRVFRUUHQWHVpSRQWXDGDSRUREMHWRVVLQ-
JXODUHV±RHGLItFLRPRQXPHQWR
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&RPLVWR0DUTXHVGD6LOYDQmRVyFRQIHUHXPSDSHODRYDORU
VLPEyOLFRGDVLQJXODULGDGHGRHGLItFLRPRQXPHQWRQDFRQVWUXomRGD
FLGDGH²GHTXHVmRH[HPSOR6%HQWRHRTXDUWHLUmR&RQGHGH9L]HOD
DPSOLDQGRDVVLPDLGHLDGHPRQXPHQWR±FRPRUHFRQKHFHDLPSRU-
WkQFLDGDPDVVDDQyQLPDHGL¿FDGD±YLVtYHOQRWUDoDGRSURSRVWRHP
SDUDD$YHQLGDHFHQWURGR3RUWR±FRPRHOHPHQWRDJOXWLQDGRU
LQGLVSHQViYHOQDGH¿QLomRGRVWHFLGRVXUEDQRVHGRFDUiWHUGDFLGDGH
(VWHpHPFXUWDVSDODYUDVRPRGHORGDUHQRYDomRhaussemaniana 
GH3DULVTXH0DUTXHVGD6LOYDEHPFRQKHFH
D) DESTERRITORIALIZAÇÃO DE UMA EXPRESSÃO ARQUITETÓNICA
6%HQWRpXPSURMHWRGHVWHUULWRULDOL]DGRYLDMDGH3DULVSDUDR
3RUWR(VWDDUTXLWHWXUDHUDFRQVLGHUDGDestrangeiradaSHODFUtWLFD
GDpSRFDSRUQmRVHGHGLFDUjSURFXUDGHXPDLGHQWLGDGHQDFLRQDO
JHQXtQD3HORFRQWUiULRHVWDDUTXLWHWXUDD¿UPDYDVHFRPRLQWHU-
QDFLRQDORTXHFRQVLVWLDDQWHVGHPDLVQDVXDLQFOXVmRQXPDFRU-
UHQWHGHSHQVDPHQWRDVVHQWHQDFUHQoDGRprogresso e num modo 
GHID]HUeclético(VWHPRGRGHDWXDomRHUDGLIXQGLGRGD(XURSDjV
$PpULFDVGH1RYD,RUTXHD6DQWLDJRGR&KLOHGH3DULVD,VWDPEXO«
ORFDLVRQGHVHHQFRQWUDPRVPHVPRVWLSRVGHHVWDo}HVIHUURYLiULDV
OLFHXVJUDQGHVDUPD]pQVWHDWURVHWFPXLWRVHPHOKDQWHVDRVHGLIt-
FLRVFRQVWUXtGRVQR3RUWR
$DomRGH0DUTXHVGD6LOYDQRSURMHWRGH6%HQWRH[HPSOL¿FD
DIRUPDFRPRFRQVLGHUDYDDDUWLFXODomRGHGLIHUHQWHVWySLFRVQRSUR-
MHWRGHDUTXLWHWXUDSDUDXPDUHVSRVWDH¿FD]DRSURJUDPDDGHTXDGD
jFRQGLomRXUEDQDHVDWLVIDWyULDSDUDRFOLHQWH1RSURMHWRSDUDD
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HVWDomRIHUURYLiULDGH6%HQWRWHYHGHFRQVLGHUDUDVSHWRVIXQFLR-
QDLVSUHFLVRVRTXHLPSXQKDRVDEHUGHXPDUTXLWHWRWpFQLFRFDSD]
de resolver a sua complexidade, mas que, simultaneamente, também 
DWHQGLDjUHDOL]DomRGRVGLVSRVLWLYRVHVSDFLDLVHVLPEyOLFRV$DUWLFX-
ODomRGRIXQFLRQDOHGRVLPEyOLFRDRVHUFHQWUDOQDDomRGRDUTXLWHWR
HUDFRQVLGHUDGDFRPSUDJPDWLVPRTXHUQDVDWLVIDomRGRFOLHQWHTXHU
QDFRQVWUXomRQRPHDGDPHQWHQDXWLOL]DomRGHUHFXUVRVORFDLVSDWHQ-
WHVSRUH[HPSORQDWUDGLomRGHFRQVWUXLUHPSHGUD&RQWXGRH[LVWH
XPDSURIXQGDDOWHUDomRQDDFHLWDomRGHVWHVSUREOHPDVDGLPHQVmR. A 
QRYDFLGDGHGRVHTXLSDPHQWRVpSURMHWDGDQmRVySDUDRXVXIUXWRGH
XPDUHVWULWDHOLWHPDVFRPRQRFDVRGDHVWDomRSDUDRPRYLPHQWR
SHQGXODUGHJUDQGHVPDVVDVGHXWHQWHV$JUDQGHGLPHQVmRGRVHVSD-
oRVpXPDGDVLPDJHQVPDLVPDUFDQWHVGHVWDDUTXLWHWXUDTXHHQFDUD
FRPDVHQJHQKDULDVDUHVROXomRGHYmRVDWpHQWmRLPSHQViYHLVD
SODQL¿FDomRGHHVSDoRVGHFLUFXODomRDXWLOL]DomRGHQRYRVPDWHULDLV
FRPXPDSUHFLVmRH[LJLGDjLQVWDODo}HVGHHTXLSDPHQWRVLQGXVWULDLV
(VWDDUTXLWHWXUDLQWHUQDFLRQDOGHYHVHUREVHUYDGDQmRVy
FRPRDGHVWHUULWRULDOL]DomRGHXPDH[SUHVVmRDUTXLWHWyQLFDPDV
também como o seu oposto, como WHUULWRULDOL]DomR que incorpora 
QRFRQWH[WRXUEDQRGR3RUWRXPQRYRHTXLSDPHQWRID]HQGRYLEUDU
XPDDUTXLWHWXUD³SHQVDGDGH3DULV´SHUDQWHDVFRQGLo}HVORFDLVGD
VXDSURGXomR1HVWHFRQIURQWRFRPRVDUTXpWLSRVHXURSHXVpSDUWL-
FXODUPHQWHLPSRUWDQWHDSHUtFLDQHJRFLDOHDFDSDFLGDGHGHGHVHQKR
no estabelecimento de compromissos por Marques da Silva, atitudes 
que devemos considerar modernas.
,VWRpYLVtYHOQRUHJUHVVRDRDUTXLYRQRHVWXGRGRVGHVHQKRV
GHGLYHUVRVSURMHWRVFRPRR7HDWUR6-RmRRV$UPD]pQV1DVFLPHQWR
CAPÍTULO I · CONSTRUÇÃO 58
R (GLI tFLR4XDUWHLUmR &RQGH GH
9L]HODQRV/LFHXVRXQDRSHUDomR
GH6HUUDOYHV$REVHUYDomRDWHQWD
GDVHTXrQFLDGHGHVHQKRVSDUD6
Bento ressalta este processo, onde 
VHUHJLVWDXPDWUDQVIRUPDomRGRV
YDORUHVHLQWHQo}HVSUHVHQWHVQDFRQ-
FHomRGRSURMHWRSDVVDQGRGDVXMHL-
omRDXPDLPDJHPUHSUHVHQWDWLYDGD
QRYDWpFQLFDSDUDXPDREHGLrQFLDj
WUDGLomRFRQVWUXWLYDGLVSRQtYHOQR
ORFDOHDRJRVWRGRFOLHQWH2KLEUL-
GLVPRGRGHVHQKR¿QDOWDOFRPRIRL
FRQVWUXtGRpRUHVXOWDGRGHVWDSDV-
VDJHPGHXPDIDFKDGD³PHWiOLFD´
SDUDXPDIDFKDGDGH³SpWUHD ´$VSHWRTXHGHYHVHUHQWHQGLGRQmR
FRPRXPUHFXRPDVFRPRSDUWHGRSURFHVVRQHJRFLDOGHID]HUDUTXL-
WHWXUDRTXHSHUPLWLXUHIRUoDURXVRGDFRQVWUXomRHPSHGUDFRPR
OHJLWLPDomRVLPEyOLFD9
&RQWXGRQmRVHGHYHUiLOXGLURFDUiWHUSUREOHPiWLFRGHVWHFRP-
SURPLVVRDTXLUHJLVWDGR2YLVtYHOUHFXRDIDVWDPHQWRGRJUDQGHFDL-
[LOKRHPIHUURHYLGURGDIDFKDGDSULQFLSDOUHSUHVHQWDRUHFXRLQH-
TXtYRFRGHXPVLQDOIXQFLRQDOHPRGHUQRFHUWDPHQWHREVHUYDGRHP
  2XWURVIDWRUHVTXHLQWHUIHUHPFRPHVWDREUDVmRDPSODPHQWHDQDOLVDGRVQRWUDEDOKRGH
$QWyQLR&DUGRVR
)LJ±(VTXLVVRVSDUDRDOoDGR
SULQFLSDOGH6%HQWR0DUTXHV
da Silva, Porto, c. 1897.
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)LJ±)RWRJUD¿DGH6%HQWRQDH[SRVLomRGH
KRPHQDJHPDRDUTXLWHFWR0DUTXHVGD6LOYD
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3DULV(VWDUHVSRVWDKtEULGDVHUiWDPEpPXPDTXHVWmRGHVREUHYLYrQ-
FLDOLomRTXHWRGRVRVDUTXLWHWRVDSUHQGHPTXHOKHSHUPLWHFRQFLOLDU
FRPDVVHUWLYLGDGHDVXDH[SHULrQFLDGDPRGHUQLGDGHSDULVLHQVHFRP
DFRQGXomRGRSURMHWRLQWHUDJLQGRFRPRPHLRVRFLRFXOWXUDORQGHSUH-
WHQGHVHUUHFRQKHFLGRHYLYHU(VWHFRQKHFLPHQWRViELRGRPXQGRH
GRFRQWH[WRSRUWXHQVHRQGHHQFRQWUDRVVHXVFOLHQWHVSHUPLWHOKH
DRUHFRQKHFHURVOLPLWHVGHFDGDXPPDQWHUXPDUHODomRVLPXOWk-
QHDFRPRXQLYHUVRSDULVLHQVH±FRPRVFROHJDVFRPTXHPVHFRUUHV-
ponde, de onde encomenda livros, catálo-
JRVHDRQGHLUiUHJUHVVDUGLYHUVDVYH]HV±H
com a elite da sociedade portuense, conser-
YDGRUDQRVFRPSRUWDPHQWRVHQRJRVWRTXH
WHQGRFDVDQDFLGDGHVRQKDFRPRVSUD]H-
res do campo. Mas é exatamente esta ten-
VmRHFRPSURPLVVRFRQFLOLDGRVQRSURMHWR
TXHID]GH0DUTXHVGD6LOYDQR3RUWRXP
arquiteto moderno.
E) AGENCIAMENTO COLETIVO DA ENUNCIAÇÃO
0DVDDomRGH0DUTXHVGD6LOYDTXHWHPRVYLQGRDDQDOLVDU
QmRVHULDSRVVtYHOVHPVHLQVFUHYHUQXPDYRQWDGHFROHWLYDFRQYLFWD
GHVWHHQWHQGLPHQWRGRSURJUHVVRHGHVWDYLDGDPRGHUQLGDGHKDYLD
RXWUDVYLDVHPGLVFXVVmR$VVXPLUDQHFHVVLGDGHGHID]HUGHPROLU
DSDUWH¿QDOGR&RQYHQWRGH6%HQWRGH$Yp0DULDVREUHWXGRQR
PRPHQWRHPTXHVHGHEDWLDDKLSyWHVHGHLQFOXLUDLJUHMDDLQGDGH
SpQRHGLItFLRGDHVWDomRpVLQDOGXPDJHQFLDPHQWRFROHWLYR(UJXHU
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)LJ± Convento de S. Bento de Avé Maria 
antes de começarem as demolições.
)LJ±Chegada do primeiro comboio 
à estação central do Porto, 1896.
DHVWDomRpXPDHQXQFLDomRSURJUHVVLVWD
VXVWHQWDGDSHODEXUJXHVLDORFDOTXHDSH-
sar de estar economicamente motivada, foi 
FDSD]GHSURGX]LUXPVHQWLGRPDLVDPSOR
GH WUDQVIRUPDomRHGHTXDOLILFDomRGD
FLGDGH$LPDJHPUHJLVWDGDHPIRWRJUD-
ILDGDPXOWLGmRDDJXDUGDUDFKHJDGDGR
primeiro comboio ao centro do Porto em 
DLQGDDQWHVGDFRQVWUXomRGDDWXDO
HVWDomRUHPHWHSDUDDQHFHVVLGDGHGHXP
HQYROYLPHQWRDPSORGDVRFLHGDGH1HVWH
FDVRDLPDJHPWUDGX]XP6%HQWRSRSXODU
RQGHVHDSUHHQGHTXHDH¿FiFLDGHXPDVy
YRQWDGHSURJUHVVLVWDQmREDVWDVyDIRUoD
GXPDJHQFLDPHQWRFROHWLYRpVXILFLHQWH
SDUDDWUDQVIRUPDomRGDFLGDGHLQGHSHQ-
GHQWHPHQWHGDVXDtQGROHSROtWLFRVRFLDOH
FDUDFWHUtVWLFDVXUEDQDV
2XWURVSURMHWRVGH0DUTXHVGD6LOYD
entre outros arquitetos, podem ser referidos como exemplo de trans-
IRUPDomRSURIXQGDGDFLGDGH2V/LFHXVFRPRUHIXQGDomRVRFLDO
EDVHDGDQDHGXFDomRSHGDJRJLDPRGHUQDRV$UPD]pQV1DVFLPHQWR
FRPRSURSRVWDGHRXWUDUHODomRFRPHUFLDOHGHFRQVXPREXUJXrV
RXRGHVHQKRGD$YHQLGDGRV$OLDGRVFRPRUHIXQGDomRVLPEyOLFD
GDFLGDGHVmRSURMHWRVRQGH0DUTXHVGD6LOYDDVVXPHXPDSRVLomR
na controvérsia do que é a modernidade e de como pode efetivar-se 
QDFRQVWUXomRGDFLGDGH
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(P%DUU\3DUNHU²DSUHVHQWDXPSURMHWRSDUD
o conturbado processo da Avenida dos Aliados.102GHVHQKRGH
3DUNHUEDVHDYDVHQDKRPRJHQHLGDGHIRUPDOGRVHGLItFLRVTXHGH¿-
QLDPDSUDoDH[DWDPHQWHQDGLUHomRRSRVWDGRHFOHWLVPRIUDQFrV
SRVWHULRUPHQWHDGRWDGRQDFRQVWUXomRGRVHGLItFLRVGD$YHQLGDQR
VHJXLPHQWRGDFRQFHomRGH0DUTXHVGD6LOYDDQWHULRUPHQWHH[SRVWD
GHHGL¿FRPRQXPHQWR(VWDSURSRVWDGH3DUNHUFRPFHUWH]DWHUi
DUUHSLDGR0DUTXHVGD6LOYDREULJDQGRRDFRQIURQWDURXWUDLGHLD
GHPRGHUQLGDGHGHIHQGLGDSHORVHXFROHJDLQJOrVYDJDPHQWHSUy-
[LPDGDQRVVDTXHUHODLGHQWLWiULDHQDFLRQDOLVWDFRQKHFLGDQDpSRFD
SRU&DVD3RUWXJXHVD$SURSRVWDGH3DUNHUWUDQVS}HDVLGHLDVGR 
SLFWXUHVTXHLQJOrVSDUDXPGHVHQKRGHFRQMXQWRGD$YHQLGDQR3RUWR
na senda de uma ideia de cidade-monumento, o que Marques da Silva 
FRQVLGHUDYDGHQDWXUH]D³PHGLHYDOTXHQmRSRGHDSOLFDUVHjJUDQ-
GH]DGRVQRVVRVFRVWXPHVHDRVSURJUHVVRVTXHDORFRPRomRPRGHUQD
H[LJH´11$SRVLomRGH0DUTXHVGD6LOYDpFODUDHFRHUHQWHQHVWDFRQ-
WURYpUVLD0RGHUQDHVWDSURSRVWDGH3DUNHUQmRVXEVFUHYHDVXDLGHLD
GHPRGHUQLGDGHQHPRVVHXVLQWHUHVVHVQHPDTXHOHVTXHMiWLQKDP
GHVHQKDGRDWUDQVIRUPDomRXUEDQDGR3RUWRVHQGRSRULVWRDEDQGR-
QDGDHPIDYRUGHXPWUDoDGRXUEDQRGHDOLQKDPHQWRHFpUFHDVSDUD
D$YHQLGDRQGHFDGDHGLItFLRpSDUWHGHXPWRGR
10 (VWHSURFHVVRIRLDPSODPHQWHHVWXGDGRSRU5XL7DYDUHVH$QGUp7DYDUHV
11 $QWyQLR&DUGRVR2$UTXLWHFWR-RVp0DUTXHVGD6LOYDHD$UTXLWHFWXUDQR1RUWHGR3DtVQD
Primeira Metade do Séc. XX3RUWR)DXS3XEOLFDo}HV
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)LJ±3ODQWDGRSLVRWpUUHRGR(GLItFLR4XDUWHLUmR&RQGHGH9L]HOD0DUTXHVGD6LOYD
F ) EVITAR A DISJUNÇÃO CONTEÚDO E EXPRESSÃO
$WHQVmRHQWUHVLWXDo}HVGLVVRQDQWHVpSHUPDQHQWHPHQWHXVDGD
SRU0DUTXHVGD6LOYDQDVVXDVREUDVDWHQVmR entre dois entendi-
PHQWRVGHPRGHUQRRXHQWUH3DULV3RUWRpXVDGDQmRVyFRPRSUDJ-
PDWLVPRQDUHVSRVWDDRORFDODRFOLHQWHHjWUDGLomRPDVWDPEpP
FRPRPRGRGHWUDEDOKRDRID]HULQFOXLURODGRSUREOHPiWLFRGHVWD
HQXQFLDomR³WHQVD´QRSURMHWR(VWDLQWHUSUHWDomRDRVHUEORTXHDGD
SHODKLVWyULDFDQyQLFDGDDUTXLWHWXUDDRDSDJDUHVWDUHÀH[mRWHyULFD
GLVFUHWDSUHVHQWHQDSUiWLFDGRVDUTXLWHWRVLJQRUDDQDUUDWLYDPDQ-
WLGDHQWUHHPLVVRUHORFDOGHGLIXVmRGRSHQVDPHQWRDUTXLWHWyQLFR
EHPFRPRGDVXDLPSRUWkQFLDQRGHVHQKRGDVVROXo}HVSURMHWXDLV
e LPSRUWDQWHYHULILFDUTXHHVWDRSHUDomRFRQGX]LGDSRU
0DUTXHVGD6LOYDHYLWDVHPSUHDGLVMXQomRHQWUHFRQWH~GRHH[SUHV-
VmRXOWUDSDVVDQGRDKLSyWHVHGHXPDREUDQDPDUJHPGRTXHSRGH-
ULDVHUDFHLWHRXGHXPDREUDGHYDQJXDUGD6HHP6%HQWRHVWH
SUREOHPDMipYLVtYHOQR(GLItFLR4XDUWHLUmR&RQGHGH9L]HOD
VLWXDGRQDV&DUPHOLWDVHXPGRVPDLRUHVHGLItFLRVFRQVWUXtGRV
QR3RUWRGXUDQWHDSULPHLUDPHWDGHGRVpFXORHVWDWHQVmRHQWUH
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)LJ±)RWRJUD¿DGR(GL¿FLR
Quarteirão na rua Conde de Vizela 
(antiga rua do Correio), 2010.
)LJ±)RWRJUD¿DGR(GL¿FLR4XDUWHLUmR
(rua Cândido dos Reis e Carmelitas) 
QDH[SRVLomRGHKRPHQDJHPDR
DUTXLWHFWR0DUTXHVGD6LOYD
RUI JORGE GARCIA RAMOS
GLVMXQomRHXQLGDGHpRSUySULRWHPDGRWUDEDOKR
HGDVXDHVVrQFLDPRGHUQD
(P0DUTXHVGD6LOYDHVWiDGLULJLU
DVREUDVGDFRPSOH[DRSHUDomRGR%DLUURGDV
&DUPHOLWDV1R(GLItFLR4XDUWHLUmR&RQGHGH
9L]HODDGLVMXQomRHDXQLGDGHGRFRQMXQWRHVWmR
ODWHQWHVHPWRGRVRVQtYHLVGRSURMHWRQDFRQFLOLD-
omRGDVGLIHUHQWHVIDFHVGHXPSURJUDPDFRPHU-
FLDOGHVHUYLoRVHGHKDELWDomRQDUHODomRFRPD
FLGDGHDWUDYpVGHXPHGLItFLRIXQFLRQDOGHGHVH-
QKRUDFLRQDOQDGLVWULEXLomRGDViUHDVHQDPRGX-
ODomRULJRURVDGHWHUPLQDGDVSHODHFRQRPLDGDRSHUDomRLPRELOLiULD
HDWUDYpVGHXPHGLItFLRPRQXPHQWDOYLUDGRVREUHRV&OpULJRVQR
GHVHQKRGLIHUHQFLDGRGRVDOoDGRVHQWUH
XPDIDFKDGDGHSHGUDUXD&kQGLGRGRV
5HLV&DUPHOLWDVHXPDIDFKDGDGHVXSHU-
ItFLHVOLVDVUHERFDGDVHSLQWDGDVYROWDGD
SDUDDUXDGR&RUUHLRKRMH&RQGHGH9L]HOD
6REUHWXGRHVWHWUDWDPHQWRGLYHUJHQWHGDV
IDFKDGDVOLJDGDVDPRGRVGLVWLQWRVGHDWHQ-
GHUj³TXHVWmRVLPEyOLFD´HIXQFLRQDODUWL-
cula sinais de modernidade que apontam o 
¿PGHXPWHPSRHDEHUWXUDGHRXWURQXP
SUDJPDWLVPRVHFXODUTXHSDUHFHPDUFDU
VHPSUHDDUTXLWHWXUDSRUWXJXHVD
